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E-260 (vs E-250)
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igh-end is a specific world. It is a separate entity. It is
closed, hermetic. And it is governed by certain etiquette. In
contrast to much more "loose" hi-fi, it is focused on things that are
not that important in the lower price ranges, or are even
understood the other way around. This may be a certain approach
to the design process, a philosophy associated with used
components, a type of advertising, an understanding of the
quality/price ratio (or actually eliminating this category
altogether), as well as a method of selling the product. One of the
more important determinants is also the frequency of a new
productlaunch. Shortly speaking, the less frequent, the better.

That low rate of offer change is conditioned by several factors. One
is associated with the fact that real progress at such high level of
quality does not happen every now and then, and minor
improvements accumulate over a long period of time. Another is
associated with the so-called "owner's pride". The point is that
buying an expensive - in other words, good - product we expect it
to remain good in a year, two, three or maybe more years' time.
Withdrawing a model after a year or two, for no other apparent
reason than to simply refresh the offer, runs contrary to the logic
applied in the world of luxury goods. And that is where high-end
belongs. And finally, there is a prosaic reason: if the offer of high-
end products changed too often, consumers would refrain from
buying, waiting foranewer model.
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With its entry level amplifiers Japanese Accuphase sees an
opportunity to reach the people who have not been muchin touch
with the audio, or those who frequently listen to music and have
experience in audio matters and would like to make a longer
lasting investment. As | understand it, the E-260, which is the
subject of this review, is meant to become a part of home musical
universe foralonger period of time.

While this may seem insignificant, since it doesn't matter whether
we buy the given product as a quick upgrade or not, it actually is
the key to our satisfaction with it, to our — the way | see it -
happiness. And to our peace of mind, which is not to be
underestimated. Let me then suggest to read this review as | was
trying to write it, that is as someone who remains calm and
perseveres in looking for his or her musical system, rather than a
frustrate wanting at all costs to reach the imaginary and most often
deceptive "absolute"”. Trust me, these are two completely different

approaches, yielding two different results. E

Accuphase amplifiers have their characteristic "own sound". Its
individual components may have changed over time, been
modified or sometimes replaced by others, as a whole, though, it
can be recognized regardless of the device's price and year of
manufacture.The E-260, although the cheapest on the list, exhibits
allthese components even afterashortlisten.

The sound is full of passion and verve with very wide bandwidth.
Particular recordings remain similar in that the listener's attention
is directed to midrange, yet without sacrificing the top and bottom
end. Each album draws its own world before us. The amplifier
shows them effortlessly, smoothly, reliably, without falling into a
sort of boring routine. And that comes surprisingly easy in the
audio. If the deviceis too withdrawn, if it does not convey emotions
clearly and unequivocally, then it sounds just like that - maybe
sometimes nonchalant and impressive but without the kind of
commitment that is a prerequisite for everything in music. The E-
260 is not a champion of differentiation, there's no beating around
the bush; incidentally, no integrated amplifier from that
manufacturer has ever been. But that is not what its presentation
builds on; rather, it is "concreteness". What | mean is that vocals,
instruments and acoustics — all these elements are shown in a big,
nice, strong way. Not as palpably as they are by expensive tube or
solid state amps, but enough to make us listen with interest, seeing
the beauty (if the music is beautiful, of course) of what is in front of
us, with no special desire to analyze what we hear.




I mentioned each album's particular world — provided the world is
compatible with the Accuphase's, we get something extra, some
added value. That was the case with the new album pressing of
Hilary Hann playing Bach. The album was just released as Blu-spec
CD2, the latest installment of the Sony idea, and it sounds
phenomenal. The older release that | have, the Super Bit Mapping
encoded original was really satisfying. However, BSCD2 (the official
Blu-spec CD2 abbreviation) sounds deeper, much clearer but in a
good way, with the more natural violin. | have not noticed that
before but the original release is clearly muffled. It has the fullness
and warmth offered by the use of SBM, but with audibly truncated
higher midrange. The new pressing does not simply have more
treble; it is a matter of something more fundamental — better
sound texture, consistency and clarity.

And that kind of "world" matches the spirit of the E-260. It likes
flirting with small ensembles. No matter what sort of music as long
as there are several musicians on stage, with no wall of sound. Like
the above mentioned Hann, like McCoy Tyner on Inner Voices,
like Norah Jones on The Fall or Portishead on their third album,
aptly titled Third. As | said, the kind of music does not matter.
With these albums | heard something more than | could have
expected from a solid state device. There was saturation, depth,
large phantom images and momentum. In its preference for
smaller ensembles the amplifier does not seem to be
underpowered, with compressed or non-existing dynamics. The
point is in its focus on individual instruments, in that such
ensembles are better portrayed because we can "see" them better.
Large orchestral ensembles, stronger rock, electronic music, such
as Diorama's *Cubed** (it's worth checking out their latest album
*Even The Devil Doesn't Care** that premiered on January 25,
2013) will sound as they were recorded, i.e. the Accuphase will
present big sound, momentum, punch, dynamics, or whatever else
we want. Nevertheless, it will not be as involving as something
quieter, smaller.

As | said, the amplifier offers good bandwidth extension, both from
above and from below. Bass is really engaging, has great color, and
is well differentiated in its mid and upper band. The same cannot
be said of low bass, which has been a common trait of all
Accuphase integrateds in this series for as far as | can remember. It
is not sloppy nor does it rumble, but its selectivity and focus is not

asgood as above. At the other edge of the bandwidth, treble seems
slightly warm. It has a nice color, is clean and resonant, which
resultsinanopen, notatall muddled, sound.

I would be careful to put the E-260 in an audio systemrich in treble.
The Japanese amplifier shows the cymbals or the trumpet in a
slightly sweet way, without aggression but without hiding
anything, either. Treble is louder, or at least we perceive it as such
because upper midrange where the sibilants reside (2-5 kHz) is
withdrawn, smoothed out by the A-260. This gives extra vividness
to what's below, protecting against poorly recorded material that
sounds more fun, but it also subjectively raises the volume level of
what'sabove.

Therefore, | would look for a partner for this amplifier among well-
balanced speakers that do not have a problem with treble. If there
is too much treble, the Accuphase will show it as it is and while its
top end is rather mild it will not mask anything. Generally speaking,
| would not treat the E-260 as a remedy for anything. Yes, there are
situations, setups in which one component's characteristics, even
flaws, can be corrected or actually masked by other's. Such an
action fits the idiom of audiophile system matching, is widely
adopted and accepted; it better works, however, in lower price
ranges. Like pairing a tube preamp with a solid state power amp to
soften the sound of the latter and keep a high-output power
amplifier. My two-piece amplification system also has a tube
preamp and a solid state power amp, but for a completely different
reason; the two components are meant to complement rather
thanto correcteach other, to build on their strengths rather than to
mask their weaknesses.

It is similar with the E-260 and the source and - even more
importantly - the speakers. We will have the most fun when we pair
it with something of a similar tonal balance - Harbeths, Spendors
or Castles. Dynaudio is naturally worth trying as well sinceiit's quite
a common setup. If you do well, with a bit of luck we will get
perfectly saturated, focused sound with great momentum. lIts
resolution will prove surprisingly good, although its selectivity
would not indicate that. Understanding a particular recording,
experiencing it will be something normal. But even audiophiles
will have their fun because, as | said, the differences between
various pressings, editions, remasters will be clear and
unambiguous.
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Continuous Average Output Power (rms):
115W/4Q|105W/6Q|90W/8Q
Total Harmonic Distortion (both channels driven, 20-20,000 Hz): 0.05%
Intermodulation distortion (IM): 0.01%
Frequency response (Line Input and Power Input):
20-20,000 Hz (+0/ -0.2 dB) for rated continuous power; 3-150 000 Hz (+0 / -3 dB)
for 1 W output
Damping factor: 200 (8 Q)
Tone controls:
BASS: 300 Hz/10 dB (50 Hz) | TREBLE: 3 kHz/10 dB (20 kHz)
Loudness: +6 dB (100 Hz)
Signal to Noise Ratio (A-weighted):
Balanced input: 91 dB | Power input: 122 dB
Power Consumption: 49 W (idle) | 245 W (max.)
Dimensions (WxHxD): 465x151x420 mm
Net Weight: 20 kg
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